When Pomegranates
Howl

Education Resource

Supported by
the Department for Education and
the Department for Innovation and Skills

When
Pomegranates
Howl
Education Resource

Teacher Advice,
Synopsis & Themes
Curriculum links and activities
Before the movie
Visual and screen literacy
Granaz Moussavi interview
Discussion questions
Digging deep

Content Information,
Synopsis & Themes
Advice for teachers 15+
The film includes:
• Strong language
• Adult themes (death, dying, and violence)

Inspiration
Show, don’t tell

After the movie
Getting ready to write a review
Guide to writing a review
Red Carpet Premiere

Meet the crew
Additional resources

Themes
- Afghanistan
- Dreams, games, and the hopes of children
- The reality of war
- Living in a survival community

Synopsis
On the busy roads and back streets of Kabul, ten-year-old Hewad peddles pomegranates,
amulets and his pipe dream to become a movie star among his fellow citizens – a “star”
like in the Western world. Since his father was martyred, Hewad has been the family
breadwinner and has the responsibility of looking after his family. The dream almost seems
plausible when he has a chance encounter with an Australian war photographer who gifts
him a camera, it may just be the turning point in his life. Sadly, the hand of fate has other
plans in this lucid story of religion, superstition, destiny, and circumstance. The film provides
a window into Afghanistan through the eyes of its youth. When Pomegranates Howl is
based on a true story and filmed on location in Kabul.
Tuning into BIG ideas
Discussing war and violence in the world can be difficult for students. Opinions about issues
may vary greatly, from strong support to strong opposition, especially among older students.
It is important to communicate to students that we all bring different viewpoints. These
viewpoints enrich our understanding and need to be shared without making personal
attacks. The goal is to listen, to learn from other’s perspectives, and to understand more
deeply. If there are students for who these discussions may bring up difficult feelings or
memories check in with them. Give them the option to either sit with a friend or opt out
of the discussion by going to a safe space/place. Make sure they have the support they
require. Acknowledge at the beginning of activities the nature of the content. Check-in with
students during the activity. Check school policy + support available for students.

Genre:
Drama, War

Cinematography:
Behrouz Badrouj

Country +Year:
Afghanistan, Australia, 2020

Editor:
Shima Monfared

Runtime:
95 mins

Music:
Hossein Alizadeh

Languages:
Farsi, Pashto with English subtitles

Producers:
Granaz Moussavi, Marzieh Vafamehr, Baheer
Wardak, Christine Williams, Claire Fletcher

Director:
Granaz Moussavi
Cast:
Arafat Faiz, Elham Ahmad Ayazi
Andrew Quilty
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Screenplay:
Granaz Moussavi
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The Australian Curriculum
and links with activities
This education resource has been developed with links to the Australian Curriculum.
Activities have been created to reflect each of the achievement standards, depending on
the year level, including content descriptions within each learning area and the general
capabilities. The resource aims to provide teachers with information to help prepare students
before attending the movie, as well as structured learning activities for the classroom after
viewing the movie.
General Capabilities – specific learning activities are linked with the following icons:
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Literacy

Ethical Understanding

Critical and Creative Thinking

Personal and Social Capability

Numeracy

Intercultural Understanding

History
Year 10 Level Description
Band Description
The Year 10 curriculum provides a study of
the history of the modern world and Australia
from 1918 to the present, with an emphasis
on Australia in its global context. The
twentieth century became a critical period
in Australia’s social, cultural, economic and
political development. The transformation of
the modern world during a time of political
turmoil, global conflict and international
cooperation provides a necessary context
for understanding Australia’s development,
its place within the Asia-Pacific region and
its global standing.
The content provides opportunities to
develop historical understanding through
key concepts, including evidence,
continuity and change, cause and effect,
perspectives, empathy, significance and
contestability. These concepts may be
investigated within a particular historical
context to facilitate an understanding of
the past and to provide a focus for historical
inquiries.
Content Description
The overview content can be used to give
students an introduction to the historical
period; to make the links to and between
the depth studies, and to consolidate
understanding through a review of the
period.
Overview content for the Modern World and
Australia includes:
• the nature of the Cold War and Australia’s
involvement in Cold War and post-Cold
War conflicts (Korea, Vietnam, The Gulf
Wars, Afghanistan) ACOKFH023
• Identify and analyse the perspectives of
people from the past ACHHS190
Achievement Standard
By the end of Year 10, students refer to key
events, the actions of individuals and groups,
and beliefs and values to explain patterns
of change and continuity over time. They
analyse the causes and effects of events
and developments and explain their relative
importance. They explain the context for

people’s actions in the past. Students explain
the significance of events and developments
from a range of perspectives. They explain
different interpretations of the past and
recognise the evidence used to support
these interpretations.
SACE Stage 1 - Modern History
…. students explore changes within the
world since 1750, examining developments
and movements of significance, the ideas
that inspired them, and their short-term
and long-term consequences for societies,
systems, and individuals.
Students explore the impacts that
these developments and movements
had on people’s ideas, perspectives, and
circumstances. They investigate ways
in which people, groups, and institutions
challenge political structures, social
organisation, and economic models to
transform societies.
SACE Stage 2 - Modern History
….students investigate the growth of modern
nations at a time of rapid global change.
They engage in a study of one nation, and of
interactions between or among nations.
In their study of one nation, students
investigate the social, political, and economic
changes that shaped the development of
that nation.
They develop insights into the
characteristics of a modern nation and the
crises and challenges that have confronted
it. Students also consider ways in which the
nation has dealt with internal division and
external challenges, and the paths that it has
taken.
Stage 1 and Stage 2
Through their studies, students build their
skills in historical method through inquiry,
by examining and evaluating the nature
of sources. This includes who wrote or
recorded them, whose history they tell,
whose stories are not included and why,
and how technology is creating new ways in
which histories can be conveyed.
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The Australian Curriculum
and links with activities
Media Arts
Year 10 Band Description
Band Description
In Media Arts, students:
• refine and extend their understanding and
use of structure, intent, character, settings,
points of view, genre conventions and
media conventions in their compositions
• analyse the way in which audiences make
meaning and how audiences interact with
and share media artworks
• draw on media arts from a range of
cultures, times and locations as they
experience media arts
• learn that over time there has been further
development of different traditional and
contemporary styles as they explore media
forms
• explore meaning and interpretation, forms
and elements, and social, cultural, and
historical influences of media arts as they
make and respond to media artworks.

Content Description
• Experiment with ideas and stories that
manipulate media conventions and genres
to construct new and alternative points
of view through images, sounds and text
ACAMAM073
• Plan and design media artworks for a range
of purposes that challenge the
expectations of specific audiences by
particular use of production processes
ACAMAMA076
Achievement Standard
By the end of Year 10, students analyse how
social and cultural values and alternative
points of view are portrayed in media
artworks they make, interact with, and
distribute. They evaluate how genre and
media conventions, and technical and
symbolic elements are manipulated to make
representations and meaning.

SACE – Stage 1 Media Studies
Knowledge and Understanding
KU2 Knowledge and understanding of how
audiences influence and are influenced by
forms and content of media texts.
Research and Analysis
RA2 Research into and analysis of the
ways in which groups and individuals are
represented in media.
Producing
P1 Design and planning of media texts.
P2 Use of appropriate production techniques
and technologies.
Communication
C1 Reproduction of the forms and features
of media texts, to convey meaning.
C2 Fluency of expression and use of
appropriate media terminology.

SACE – Stage 2 Media Studies
Knowledge and Understanding
KU3 Understanding of facts, opinions, and
bias in media texts or products.
Research and Analysis
RA2 Research into and analysis of the
ways in which groups and individuals are
represented in media.
Producing
P1 Design and planning of media products
for selected audiences.
Use of appropriate production techniques
and technologies, and media conventions.
Communication
C1 Reproduction of the structural and
conventional features of different media
texts, to convey meaning.
C2 Fluency of expression and use of
appropriate media terminology.
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Before
the Movie
Visual/Screen Literacy

Students today are more connected to
media than any previous generation and the
screen has become a new kind of page for
them to read and make meaning from. Visual
or screen literacy are the skills, knowledge
and understanding students can build to
support them ‘read’ images. By engaging
in discussions different interpretations of
the film may emerge. These discussions
can form the basis for students to have
alternative interpretations.
Being literate in reading films requires
students to be able to:
• watch a film and analyse its content,
cinematography, and technical aspects
• use the language of creative moving image
productions
• understand the content of the film.
You can build visual/screen literacy
knowledge, skills and understanding by
asking students to:
• explain their response to a film by providing
evidence to justify their reason/s
• observe what techniques the director uses
to tell the story
• think about the reasons the film was made
• identify how colour used for costumes, sets
and lighting affects how the story is told.

Film Technique Questions
- Do you notice a movement from longer to
closer shot distances?
- When are the various shot distances used,
is it during a conversation between two
characters or in the opening of a scene?
What other examples are there? What
does this convey to the audience?
- How does the use of lighting shape our
perception of character, space or mood?
- How do the camera angles shape our view
of the characters or spaces?
Film Design Questions
- What do the costumes and make-up tell us
about the historical setting of the story?
- How do the costumes and make-up
convey character?
- What is the purpose of the music in the
film?
- How do the settings and sets help the
viewer to understand the story?

Film Content Questions
- How does it make you feel and why?
- What do you think the director is wanting
the viewer to think about or question?
- What is it about?
- Who is it for?
- What do you think the purpose of the
film is?
- What does it make you wonder?
- Have you seen anything like it before?
(Make connections)
- Would you add anything else to the
story?
- Why is the story presented in this genre?

Martin Scorsese talking about the
importance of visual literacy:
youtube.com/watch?v=I90ZluYvHic

Martin Scorsese’s message to teachers

“You’re training the eye and the heart of
the student to look at a film in a different
way by asking questions and pointing to
different ideas, different concepts, and
suggestions. You’re training them to think
about a story that is told to them in visual
terms in a different way and to take it
seriously.”
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Interview with
Granaz Moussavi
When Pomegranates Howl, an Adelaide
Film Festival Investment fund film, was in
pre-production for 1 1/2 years. When students
listen to the following interview with Granaz
Moussavi, the writer and director of the film
they will gain an insight into the ideas for
the script and how it was filmed. The story
is inspired by a real event that happened in
2013.
As a whole class:
Students listen to an interview By Patricia
Karvelas on The Drawing Room ABC Radio
National with Granaz Moussavi – the writer
and director of Where Pomegranates Howl.
abc.net.au/radionational/programs/
drawingroom/when-pomegranateshowl/12758782
Duration: 23 minutes 24 seconds
Broadcast: 12 October 2020

Digging deep
Inspiration

While listening to the interview students
take notes in preparation for a small
group discussion and then a whole class
discussion.

Show, don’t tell

After the movie
Getting ready to write a review
Guide to writing a review
Red Carpet Premiere

Meet the crew
Additional resources

Working in small groups: (15 minutes)
Students discuss and record their responses
on a large piece of paper to one or more of
the following provocations from under each
heading:
- About the filmmaker
- About Afghanistan
- About war.
NOTE:
• Remind students of the importance of
communicating and listening respectfully
during discussions.
• Ensure some groups have the same
questions so that students are able to
observe the range of responses to
particular questions.
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Pre-production is the process of planning
some of the elements involved in a film.
- Finalising the script
- Finding the actors and crew
- Identifying locations
- Determining what equipment is required
- Setting the budget.
Tips + techniques for listening and note
taking
- Write down keywords to get the idea of
what is being said
- Paraphrase in your own words, unless
information needs to be noted exactly
- Use headings or subheadings
- Underline key info
- Use abbreviations or symbols.
What does it mean to be Martyred?
Granaz Moussavi explains the word
martyred in an interview. “My understanding
is that it is when a person dies or gets killed
as a result of something completely out of
their control and in the case of these wars –
ideological wars...”
The framing of the provocations address
three essential questions:
• What do students know
• What do students think they know
• What are their questions.
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About the filmmaker

- Why did the filmmaker Granaz Moussavi
want to make the film?
- What did the interview with the filmmaker
make you wonder?
- What questions would you like to ask the
filmmaker?
- What was important for the filmmaker?

About Afghanistan
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- What do you know about Afghanistan?
- What would you like to know about
Afghanistan?
- What does the group think people most
misunderstand about the Afghanistan
war?
- What do the civilians of Afghanistan think
about the war?

About War

Show, don’t tell
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Meet the crew
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- What is war?
- What should the humanitarian aspects of
war be?
- What is the Geneva convention and why
does it exist?
- What is the link between the Geneva
convention and the Red Cross?
- What is Australia’s connection with the war
in Afghanistan?
Back together as a whole class:
• Groups present responses to the
provocations they chose to discuss
• Identify similarities and differences in ideas
between each of the group discussions.
• Display the large pieces of paper that each
of the groups responded to.

Flag of Afghanistan

The Geneva Convention
What is international humanitarian law?
Even in times of war, there are laws.
redcross.org.au/get-involved/takeaction/take-action-on-an-issue/what-isinternational-humanitarian-law

When
Pomegranates
Howl
Education Resource

Teacher Advice,
Synopsis & Themes
Curriculum links and activities
Before the movie
Visual and screen literacy
Granaz Moussavi interview
Discussion questions
Digging deep

Digging
deep
Working individually students:
• Create the question/s that will be central to
their inquiry research
• Obtain evidence to answer the question/s
• Explain the evidence collected
• Connect the explanation to the knowledge
and understanding gathered from the
research process
• Create a presentation that explains their
argument and justifications
• Present their research in small groups.
NOTE: The inquiry questions/s will be the
students own unique question, but must
have a focus on Afghanistan.
Using research to make a short film

Show, don’t tell

After the movie

Guide to writing a review
Red Carpet Premiere

Meet the crew
Additional resources

Students will work in creative teams after
completing their research to make short
films.
The research will guide and inform the
making of the short film.
Something I prepared earlier
Following are a range of links to support
getting students started on their research.
They include:
• Report on War from the International
Committee of the Red Cross
• Brief history of the symbols that identify the
Red Cross
• Educational resources
• New Internationalist – range of articles
about Afghanistan
• Academic articles
The People on War Reports-Afghanistan
is a significant piece of work, undertaken
by the International Committee of the
Red Cross (ICRC), as part of its worldwide
consultation for the People on War project.
“The idea was that civilians and combatants
alike would be able to share their
experiences, express their opinions on what
basic rules should apply in war, discuss why
those rules sometimes break down and look
at what the future holds.”
Report by Greenberg Research, Inc, People on
War – Country Report Afghanistan.
ICRC worldwide consultation on the rules of
war, page2.
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The Greenberg research analysts prepared
a series of Country Reports on the basis
of the findings. Following is the link to the
report on Afghanistan.
icrc.org/en/doc/assets/files/other/
afghanistan.pdf
Symbols of security
Years of helping Afghans who remain in
their country and those who have fled to
neighbouring countries have left the Red
Cross widely known and well respected by
the people of Afghanistan.

Inspiration

Getting ready to write a review

People on War Reports – Afghanistan
To mark the 50th anniversary of the
modern Geneva Conventions (on 12 August
1999), the International Committee of the
Red Cross (ICRC) launched its People on
War project with the aim of building greater
respect for fundamental humanitarian
principles.

The red cross has been used as a protective
sign for medics in combat for over 100
years. The following timeline on the use of
signing for this protective sign highlights
the difficulty in selecting an image for this
purpose. A red crystal will now be used in
addition to the cross and crescent.
1863 - the red cross on a white
background was chosen by Swiss
humanitarians as the organisation’s
distinctive emblem.
1876 - Ottoman Empire began using
a red crescent because the red cross
was offensive to Muslim soldiers.
1980 - Iran discontinued use of the
red lion and sun, added in 1929.
1992 - research for the design of
a new emblem with no national,
political, or religious connotation
began. The red crystal was bought
into use in 2007.
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Digging
deep
Educational resources
History is not always written. Much of
what we know about Afghanistan comes
from scattered artifacts, symbols, and oral
traditions. Understanding these traces
means piecing together the narratives that
history leaves behind.

The Guardian – article 16 April 2021 – What
did 20 years of western intervention in
Afghanistan achieve? Ruination. By Simon
Jenkins.
https://www.theguardian.com/
commentisfree/2021/apr/16/20-yearswestern-intervention-afghanistan-terror

Explore homeland Afghanistan through 4
short videos of approximately a 2-minute
duration.

BBC News – article 29 February 2020 –
Why is there a war in Afghanistan? The short,
medium and long story.
bbc.com/news/world-asia-49192495

• Age of Settlement (331 BCE)
afghanistan.asiasociety.org/timeline/era/
age-of-settlement
• Age of Empire
afghanistan.asiasociety.org/timeline/era/
age-of-empire
• Afghanistan In The World
afghanistan.asiasociety.org/timeline/era/
afghanistan-in-the-world

Inspiration
Show, don’t tell
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• Afghanistan Today
afghanistan.asiasociety.org/timeline/era/
afghanistan-today
The Cultural Atlas
An educational resource providing
comprehensive information on the
cultural background of Australia’s migrant
populations. It is a collaborative project
between SBS, International Education
Services (IES), and Multicultural NSW. It
aims to inform and educate the public in
cross-cultural attitudes, practices, norms,
behaviours, and communications.
Afghan Culture
culturalatlas.sbs.com.au/afghan-culture/
afghan-culture-core-concepts
Asia Foundation - Afghanistan in 2019:
A Survey of the Afghan People. The
survey now in it its fifteenth edition has
gathered the view of more than 129 000
Afghans since 2004 on security, elections,
governance, the economy, essential services,
corruption, youth issues, reconciliation with
the Taliban, access to media, migration, the
role of women, and political participation.
asiafoundation.org/publication/
afghanistan-in-2019-a-survey-of-theafghan-people/

New Internationalist – Articles about
Afghanistan
newint.org/topic/afghanistan
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Academic Articles
Cordesman, Anthony. H. - Learning from
the War: “Who Lost Afghanistan?” versus
Learning “Why We Lost” Center for Strategic
& International Studies (CSIS) 29 July 2021
https://www.csis.org/analysis/learningwar-who-lost-afghanistan-versuslearning-why-we-lost

Independent Australia – One man’s
terrorist: Another man’s freedom fighter
- by Alison Broinowski 25 October 2016 independentaustralia.net/life/life-display/
one-mans-terrorist-another-mansfreedom-fighter,963
• Dr. Alison Broinowski, AM is an Australian
academic, journalist, writer and former
Australian public servant
• Dr. Alison Broinowski – School of Culture,
History and Language, ANU College of Asia
& the Pacific. International affairs,
especially Asia, and UN. Asian- Australian
interactions-political, economic, military,
cultural, environmental, East Asian
regionalism, Asian-Australian fiction, Iraq
war inquiry, Wikileaks.
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Inspiration
In the ABC Radio National interview with
Granaz Moussavi, students would have
heard her talking about how Amir Naderi, an
Iranian director, was a source of inspiration
for her. She also mentions how the images
from Naderi’s Waiting were influential.
Waiting was hailed as one of the most
visually striking films in the history of Iranian
cinema. It received the Grand Prix at the 11th
International Meeting of Film and Youth at
the 1975 Cannes Film Festival. It is a dialogue
free film that follows a boy in southern Iran
whose daily chore is bringing an elegant
glass bowl to get filled with ice, and then
returning home.
About Amir Naderi
Amir Naderi is an Iranian film director,
screenwriter and photographer. Naderi’s
source of inspiration as a young filmmaker
was Henri Cartier-Bresson, a photographer
of urban experience and everyday life.
Cartier-Bresson pioneered the genre of
street photography, and viewed photography
as capturing a decisive moment. Naderi
started making films in the 1970’s and
continues today. Because his work focussed
on everyday life in Iran he helped shed light
for the world audiences on an almost ‘closed
society’.

Poster for Amir Naderi’s film Waiting
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Show,
don’t tell
Working in creative teams:
• Students will make a short film:
- An idea/ story they are burning to tell
informed by their research
- A message to the world about peace
- A call to action.
Good storytelling
Makes the audience see the world just a
little bit differently.
BUT
- the story needs to be 100% visual
- use only one word of dialogue
- needs to be something the audience can
relate to
- everything is represented through action.
Alfred Hitchcock – “Dialogue should
simply be a sound among other sounds,
just something that comes out the mouths
of people whose eyes tell the story in visual
terms.”

Inspiration
Show, don’t tell

After the movie
Getting ready to write a review
Guide to writing a review
Red Carpet Premiere

Meet the crew
Additional resources

To explore the idea of what a short film is like
with no dialogue watch the following two
examples.
- Strangers, Guy Nattiv & Erez Tadmor. The
encounter of a group of young men who
are strangers to each other on a French
subway. Without a spoken word the tension
mounts. (7 minutes in duration)
youtube.com/
watch?v=f6JU3u46McQ&t=314s
- Geri’s Game –written and directed by
Jan Pinkava, produced by Pixar. It is a short
animated film about an old man playing
chess by himself in the park – comedy.
(4 minutes 53 seconds in duration)
youtube.com/
watch?v=uMVtpCPx8ow
As a whole class discuss:
- What were the essential elements of the
two short films
- Were there elements that were similar or
different to both?

Next steps

Creative team’s actions:
The story
> What is the story they are going to tell –
their story
> Is the story a narrative or documentary
film
> What is the groups perspective – are they
the same or different – how could they
reconcile that difference.
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> How can they give a voice to the
knowledge and learning they have
undertaken
> Is there a universal theme?
The script & storyboard
> Write a series of short paragraphs that
describes the story from the beginning to
the end of the film. Each paragraph will
move the story along.
> Describe what the characters are doing not
saying.
> Sketch different locations onto the
storyboard – think about how different
locations suggest different moods.
> How do the characters tell the story
without dialogue?
> If you do feel the characters need to speak,
try to communicate that information using
only actions – or by using an image – or
music.
Location
The characters in Strangers were on a train
– what mood did this give the scene.
How would the mood be different if the
encounter was in a restaurant, or at a park,
or if there had been others on the train?
NOTE: Just because there is no dialogue
doesn’t mean there is no sound. For example,
in Strangers you could hear the sound of the
train, you could hear the spray paint can.
Following is a checklist for students
before they start filming.
Each creative team has worked on:
- Creating their story and storyboard for
their short film
- Rehearsed the story
- Received and provided feedback to another
team
- Reviewed feedback
- Made refinements
- Identified the location/s for filming
- Sourced and selected any props required.
How to Make a Film
Check out the AFF resource for tips to
support students with the filming of their
stories of place.
adelaidefilmfestival.org/aff-youth/
workshops
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After the
movie
Getting ready to write the review
Individually students write their response to
the movie. This could include responses to
the following provocations:
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- What recurring images did you identify with
in the film?

Before the movie
Visual and screen literacy

- What did the film make you wonder?

Granaz Moussavi interview

- What dreams and aspirations did Hewad
have? Are these different to others of his
age in Australia?

Discussion questions
Digging deep

- What responsibilities did Hewad have?
Are these different to others of his age in
Australia?

Inspiration
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After the movie
Getting ready to write a review
Guide to writing a review
Red Carpet Premiere

Meet the crew
Additional resources

12

- What did When Pomegranates Howl make
you think?

AFFYouth.org

- Why do you think the filmmaker put the live
footage from ABC 7:30 Report at the end
of the film? What did it make you think?

Writing the review
The information students have written in
response to viewing the movie and the
template – Guide for writing a film review
– will assist them to write a review of the
movie and to rate the movie.
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Guide to writing a film review
Movie details:
Title:
Running time:
Genre:
Director:
Cast:

Features of a review:
• approximately 600-1200 words
• usually written in past tense, in third person voice
• uses technical and descriptive language
• provides an objective analysis of the film’s formal
techniques and thematic content
• provides information about interesting elements of
the film:
- formal techniques
- thematic content
• uses the full name or last name when referring to the
director or cast.

Paragraph 1
Introduction

Headline - only limited by your imagination.
Here is an example:
Spider-Man
Actual Headline: Spinning An Amazing Web
Provide a few details that give the reader insight into the
type of movie you are reviewing.

Curriculum links and activities
Before the movie
Visual and screen literacy
Granaz Moussavi interview
Discussion questions
Digging deep
Inspiration
Show, don’t tell

After the movie
Getting ready to write a review
Guide to writing a review
Red Carpet Premiere

Paragraph 2
Summary of movie

• Where and when does the movie take place?
• Who are the most important characters?
• What is the movie telling the audience? Be careful
to not provide any spoilers for your reader.

Paragraph 3
Opinion/Analysis

• Discuss the strengths and weaknesses of the movie:
- provide specific details and scenes.

Paragraph 4
Conclusion evaluation and
recommendation

• Who would you recommend the movie to, including:
- relate this to the rating of the movie
- how many stars would you give the movie?

Meet the crew
Additional resources
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Teacher Advice,
Synopsis & Themes
Curriculum links and activities
Before the movie
Visual and screen literacy
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Discussion questions
Digging deep

Red Carpet
Premiere
Final refinement before screening
Prior to seeing When Pomegranates Howl
students worked in creative teams to
create their short films. By comparing and
contrasting with what they have seen they
are now able to make decisions that will
refine and improve their short films.

Don’t forget to include a title name and
credits to movie.
Once the creative teams have finalised
their media product students complete
a producer’s statement reflecting on the
elements of the production, including the:
- central idea of the production

Working in original creative teams’
students:
• review what they have created for their film
AND
• contrast it with the story created in
When Pomegranates Howl.

- use of different production techniques
- suitability of the final media product for its
intended audience
- ways in which the media product uses or
challenges the conventions of the selected
text.

Creative teams:

Inspiration

• discuss and make any changes as if they
were the Production Designer for
When Pomegranates Howl.

Show, don’t tell

After the movie

• complete final filming and editing.

Getting ready to write a review
Guide to writing a review
Red Carpet Premiere

Meet the crew
Additional resources

14

AFFYouth.org

Production Designer
In charge of making sure each shooting
location is perfect, prepared, and on point
with the vision of the film. The locations, sets,
costumes, lights, etc all work together to
create a world on screen.
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Granaz Moussavi
Director and writer
Granaz Moussavi was born in Tehran. She
received an honours degree in screen
studies from Flinders University and a
postgraduate degree in film editing at the
Australian Film Television and Radio School.
She has completed a doctorate in the field of
poetic cinema at the University of Western
Sydney. She has published several books of
poetry translated into 9 languages. Her initial
feature film, My Tehran for Sale premiered at
AFF in 2009.
Arafat Faiz (Hewad)
Newcomer and an untrained young actor.
Andrew Quilty
Australian Journalist
As an award winning, Australian freelance
photojournalist based in Kabul since 2013
Andrew Quilty has pursued complex and
important stories in Afghanistan. Since his
move to Afghanistan, Quilty has won six
Walkley Awards. It was Andrew Quilty’s
values and understanding of the issues in
Afghanistan that drew Moussavi to approach
Quilty and invite him to take up the role
of the Australian journalist who befriends
Hewad in her film. After reading the script he
agreed to take on the part.
Behrouz Badrouj
Freelance Cinematographer,
Photographer, and Iranian artist.
Baheer Wardak
Producer
Christine Williams
Producer
Marzieh Vafamehr
Producer
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Additional
Resources
Film review – Screen Hub 22 October 2020
– When Pomegranates Howl is stunning
screenhub.com.au/news-article/reviews/
film/travis-akbar/film-review-whenpomegranates-howl-is-stunning-261300
Granaz Moussavi – An Iranian Australian
contemporary poet, film director and
screenwriter. She is primarily renowned
for her avant-garde poetry in the 90s. Her
award winning debut feature film My Tehran
for Sale is an internationally acclaimed
Australian-Iranian co-production.
wikipedia.org/wiki/Granaz_Moussavi
Andrew Quilty - capturemag.com.
au/profiles/profile-andrew-quiltydocumentary-photographer-andphotojournalist
Cinema Without Borders - A look into the
realistic, humanistic and poetic Amir Naderi’s
cinema - cinemawithoutborders.com/lookrealistic-humanistic-poetic-amir-naderiscinema/

Inspiration
Show, don’t tell

After the movie
Getting ready to write a review
Guide to writing a review
Red Carpet Premiere

Meet the crew
Additional resources

SoCreate – Screenwriting Blog – Return
to Silence: How to Write a Screenplay With
Little to No Dialogue - socreate.it/en/blogs/
screenwriting/return-to-silence-howto-write-a-screenplay-with-little-to-nodialogue
Los Angeles Times – 5 august 2015 - ‘Shaun
the Sheep’: What a script with no dialogue
looks like. By Rebecca Keegan.
latimes.com/entertainment/movies/
moviesnow/la-et-mn-shaun-the-sheepscript-with-no-dialogue-20150804htmlstory.html

.
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