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Director:  
Atiq Rahimi
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Amanda Mugabezaki, Albina Kirenga, Malaika 
Uwamahoro, Clariella Bizimana

Cinematography: 
Thierry Arbogast

Editors: 
Hervé de Luze, Jacqueline Mariani 
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Aldo Romano, Henri Sexier, Louis Sclavis

Producers: 
Dimitri Rassam, Charlotte Casiraghi, Marie 
Legrand, Rani Massalha

Screenplay: 
Atiq Rahimi, Ramata Toulaye-Sy, based 
on ’Notre-Dame du Nil ” by Scholastique 
Mukasonga

 
 
 

Themes
- Colonialism
- Dreams & nightmares
- Elitism
- Mythologising of race and division

Synopsis 
Rwanda, 1973. Young girls are sent to Our Lady of the Nile, a prestigious Catholic boarding 
school perched on a hill, where they are taught to become the Rwandan elite. With 
graduation on the horizon, they share the same dormitory, the same dreams and the same 
teenage concerns. But throughout the land as well as within the school, deep-seated 
antagonism is rumbling, about to change these young girls’ lives – and the entire country 
– forever. The girl’s school is run by stoic Belgian nuns. Headstrong and adventurous, the 
girls at the school come from both Hutu and Tutsi backgrounds – a division that begins 
as simmering resentment, before slowly boiling over into an act of sinister brutality. The 
dialogue is mostly in French with some Kinyarwanda. The musical score for the film provides 
an interesting contrast to the increasingly unsettling atmosphere. 
 
Tuning into BIG ideas 
Researching and discussing war and violence in the world can be difficult for students 
Opinions about issues may vary greatly, from strong support to strong opposition, especially 
among older students. It is important to communicate to students that we all bring different 
viewpoints. These viewpoints enrich our understanding and need to be shared without 
making personal attacks. The goal is to listen, to learn from others’ perspectives, and to 
understand more deeply. If there are students for who these discussions may bring up 
difficult feelings or memories check in with them. Give them the option to either sit with a 
friend or opt out of the discussion by going to a safe space/place. Make sure they have the 
support they require. Acknowledge at the beginning of activities the nature of the content. 
Check-in with students during the activity. Check school policy + support available for 
students.

Advice for teachers 15+
The film includes: 
• Strong language 
• Pregnancy & abortion 
• Blood

Content information, 
Synopsis & Themes
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Before the movie

      Visual and screen literacy

      The backstory

      Digging deep

      History

      Q&A with the cast and director

      Real life vs fiction

      Getting started

After the movie

      Getting ready to write a review

      Guide to writing a review

      Red Carpet Premiere

Meet the crew

Additional resources
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The Australian Curriculum  
and links with activities
This education resource has been developed with links to the Australian Curriculum. 
Activities have been created to reflect each of the achievement standards, depending on 
the year level, including content descriptions within each learning area and the general 
capabilities. The resource aims to provide teachers with information to help prepare students 
before attending the movie, as well as structured learning activities for the classroom after 
viewing the movie.

General Capabilities – specific learning activities are linked with the following icons:

  
Literacy

   Critical and Creative Thinking

  Numeracy

  Ethical Understanding

   Personal and Social Capability

   Intercultural Understanding

History
Year 10 Level Description
Band Description
The Year 10 curriculum provides a study of 
the history of the modern world and Australia 
from 1918 to the present, with an emphasis 
on Australia in its global context. The 
twentieth century became a critical period 
in Australia’s social, cultural, economic and 
political development. The transformation of 
the modern world during a time of political 
turmoil, global conflict and international 
cooperation provides a necessary context 
for understanding Australia’s development, 
its place within the Asia-Pacific region and 
its global standing.
The content provides opportunities to 
develop historical understanding through 
key concepts, including evidence, 
continuity and change, cause and effect, 
perspectives, empathy, significance and 
contestability. These concepts may be 
investigated within a particular historical 
context to facilitate an understanding of 
the past and to provide a focus for historical 
inquiries.
Content Description
The overview content can be used to give 
students an introduction to the historical 
period; to make the links to and between 
the depth studies, and to consolidate 
understanding through a review of the 
period.
Overview content for the Modern World and 
Australia includes: 
• the nature of the Cold War and Australia’s  
   involvement in Cold War and post-Cold  
   War conflicts (Korea, Vietnam, The Gulf  
   Wars, Afghanistan) ACOKFH023
• Identify and analyse the perspectives of  
   people from the past ACHHS190 
Achievement Standard 
By the end of Year 10, students refer to key 
events, the actions of individuals and groups, 
and beliefs and values to explain patterns 
of change and continuity over time. They 
analyse the causes and effects of events 
and developments and explain their relative 
importance. They explain the context for 

people’s actions in the past. Students explain 
the significance of events and developments 
from a range of perspectives. They explain 
different interpretations of the past and 
recognise the evidence used to support 
these interpretations.
SACE Stage 1 - Modern History
…. students explore changes within the 
world since 1750, examining developments 
and movements of significance, the ideas 
that inspired them, and their short-term 
and long-term consequences for societies, 
systems, and individuals.
Students explore the impacts that 
these developments and movements 
had on people’s ideas, perspectives, and 
circumstances. They investigate ways 
in which people, groups, and institutions 
challenge political structures, social 
organisation, and economic models to 
transform societies.
SACE Stage 2 - Modern History
….students investigate the growth of modern 
nations at a time of rapid global change. 
They engage in a study of one nation, and of 
interactions between or among nations.
In their study of one nation, students 
investigate the social, political, and economic 
changes that shaped the development of 
that nation.
They develop insights into the 
characteristics of a modern nation and the 
crises and challenges that have confronted 
it. Students also consider ways in which the 
nation has dealt with internal division and 
external challenges, and the paths that it has 
taken. 
Stage 1 and Stage 2
Through their studies, students build their 
skills in historical method through inquiry, 
by examining and evaluating the nature 
of sources. This includes who wrote or 
recorded them, whose history they tell, 
whose stories are not included and why, 
and how technology is creating new ways in 
which histories can be conveyed.
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The Australian Curriculum  
and links with activities
Media Arts 
Year 10 Band Description
Band Description
In Media Arts, students:
• refine and extend their understanding and  
   use of structure, intent, character, settings,  
   points of view, genre conventions and  
   media conventions in their compositions
• analyse the way in which audiences make  
   meaning and how audiences interact with  
   and share media artworks
• draw on media arts from a range of  
   cultures, times and locations as they 
   experience media arts
• learn that over time there has been further  
   development of different traditional and  
   contemporary styles as they explore media  
   forms
• explore meaning and interpretation, forms  
   and elements, and social, cultural, and 
   historical influences of media arts as they  
   make and respond to media artworks. 

Content Description
• Experiment with ideas and stories that  
   manipulate media conventions and genres  
   to construct new and alternative points  
   of view through images, sounds and text  
   ACAMAM073 
• Plan and design media artworks for a range  
   of purposes that challenge the  
   expectations of specific audiences by  
   particular use of production processes  
   ACAMAMA076 
Achievement Standard
By the end of Year 10, students analyse how 
social and cultural values and alternative 
points of view are portrayed in media 
artworks they make, interact with, and 
distribute. They evaluate how genre and 
media conventions, and technical and 
symbolic elements are manipulated to make 
representations and meaning.  

SACE – Stage 1 Media Studies
Knowledge and Understanding
KU2 Knowledge and understanding of how 
audiences influence and are influenced by 
forms and content of media texts. 
Research and Analysis
RA2 Research into and analysis of the 
ways in which groups and individuals are 
represented in media. 
Producing
P1 Design and planning of media texts.
P2 Use of appropriate production techniques 
and technologies. 
Communication
C1 Reproduction of the forms and features 
of media texts, to convey meaning.
C2 Fluency of expression and use of 
appropriate media terminology.

SACE – Stage 2 Media Studies
Knowledge and Understanding
KU3 Understanding of facts, opinions, and 
bias in media texts or products. 
Research and Analysis
RA2 Research into and analysis of the 
ways in which groups and individuals are 
represented in media. 
Producing
P1 Design and planning of media products 
for selected audiences.  
Use of appropriate production techniques 
and technologies, and media conventions. 
Communication
C1 Reproduction of the structural and 
conventional features of different media 
texts, to convey meaning. 
C2 Fluency of expression and use of 
appropriate media terminology.
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Before  
the Movie

  
 
Visual/Screen Literacy 
Students today are more connected to 
media than any previous generation and the 
screen has become a new kind of page for 
them to read and make meaning from. Visual 
or screen literacy are the skills, knowledge 
and understanding students can build to 
support them ‘read’ images. By engaging 
in discussions different interpretations of 
the film may emerge. These discussions 
can form the basis for students to have 
alternative interpretations.
Being literate in reading films requires 
students to be able to: 
• watch a film and analyse its content,
   cinematography, and technical aspects  
• use the language of creative moving image
   productions 
• understand the content of the film. 

You can build visual/screen literacy 
knowledge, skills and understanding by 
asking students to: 
• explain their response to a film by providing
   evidence to justify their reason/s
• observe what techniques the director uses
   to tell the story
• think about the reasons the film was made
• identify how colour used for costumes, sets
   and lighting affects how the story is told.
 
Film Content Questions
- How does it make you feel and why?
- What do you think the director is wanting 
the viewer to think about or question?
- What is it about?
- Who is it for?
 - What do you think the purpose of the
    film is?
- What does it make you wonder?
 - Have you seen anything like it before? 
   (Make connections)
 - Would you add anything else to the
     story?
- Why is the story presented in this genre? 
 

Film Technique Questions
- Do you notice a movement from longer to
    closer shot distances?
- When are the various shot distances used,
    is it during a conversation between two
    characters or in the opening of a scene?
    What other examples are there? What   
    does this convey to the audience?
- How does the use of lighting shape our
    perception of character, space or mood?
- How do the camera angles shape our view
    of the characters or spaces?

Film Design Questions
- What do the costumes and make-up tell us
    about the historical setting of the story?
- How do the costumes and make-up   
   convey character?
- What is the purpose of the music in the
    film?
- How do the settings and sets help the
   viewer to understand the story?

Martin Scorsese talking about the 
importance of visual literacy:

youtube.com/watch?v=I90ZluYvHic

Martin Scorsese’s message to teachers

“You’re training the eye and the heart of 
the student to look at a film in a different 
way by asking questions and pointing to 
different ideas, different concepts, and 
suggestions. You’re training them to think 
about a story that is told to them in visual 
terms in a different way and to take it 
seriously.”
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Our Lady of the Nile is based on Rwandan-
born writer Scholastique Mukasonga’s 
2012 debut novel Notre-Dame du Nil. This 
hauntingly beautiful portrait of young 
womanhood foreshadows the 1994 
Rwandan genocide. However, Mukasonga’s 
story is not specifically about the 1994 
genocide but more so about how class 
division, colonialism and economic disparity 
created an environment of resentment and 
prejudice that made the genocide possible. 
The setting for the story is a Rwandan all-
girls Catholic boarding school a microcosm, 
where we see the seeds of ethnic hatred 
planted, nurtured, and encouraged to 
blossom.

The connection
Atiq Rahimi, the director of Our Lady of 
the Nile based the film on Scholastique 
Mukasonga’s novel. Prior to undertaking the 
filming of the story, he had never been to 
Rwanda. He says in an interview that before 
visiting the country that, “Like most people, 
my knowledge was limited to the 1994 
genocide”. Before visiting Rwanda Rahimi 
immersed himself in a culture that was 
foreign to him and read many books and 
watched almost every documentary and 
feature film he could.

The History of Rwanda
Developing a knowledge and understanding 
of the complex historical and cultural 
background of Rwanda will support students 
to engage with the film. 

As with Scholastique’s book, the film goes 
back to the roots of the conflict showing 
how the tension between the Tutsi and 
Hutus by the early German settlers who in 
the 19th century decided to segregate the 
Rwandan people. Prior to that, the people 
were simply differentiated by social class 
and occupation’ not by their origin. 

The 
backstoryOur Lady  

of the Nile
Education Resource

Scholastique Mukasonga

Scholastique Mukasonga’s novel - 
Notre-Dame du Nil

Culture and Food
The girls, given unfamiliar food by a French 
cook, bicker over treats brought from 
home for midnights feasts. “Beans and 
cassava paste, with a special sauce… 
bananas slowly baked overnight … red 
gahungezi sweet potatoes; corncobs; 
peanuts; and even, for the city girls, 
doughnuts of every colour under the sun.”
Our Lady of the Nile by Scholastique 
Mukasonga review – ominous Rwandan tale.

By Sarah Moss – The Guardian 
11 March 2021.
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Digging 
deep 
 

 
Students as researchers will interpret the 
information and interpret it in relation to real 
and true facts in order to find the causes and 
consequences. 

Working individually students begin their 
exploration of Rwanda:  
1.  Create the question/s that will be central        
      to their inquiry research 
2.  Obtain evidence to answer the question/s 
3.  Explain the evidence collected  
4.  Connect the explanation to the  
      knowledge and understanding gathered  
      from the research process 
5. Create a presentation that explains their  
     argument and justifications 
6.  Present their research in small groups.

Something I prepared earlier 
Following are a range of links to support 
students starting out on their research. 

Culture and Traditions 
Culture has always been important to 
Rwandans and hair played a large role in their 
culture. The Amasunzu traditional hairstyle 
is a symbol of pride in Rwanda. The hairstyle 
represented different roles and stages in life of 
women and men. When warriors wore the style, 
it symbolised strength and bravery. Worn by 
women it indicated they were unmarried. The 
styling indicated social status and men who did 
not wear were looked on with suspicion. 
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Lupita Nyong’o - Kenyan Mexican actress 
with Rwandan traditional hairstyle - 
Amasunzu. Oscars Red-Carpet 2018. 
The New Times 
newtimes.co.rw/section/read/229110n 

The elaborate hairstyle is created by cutting 
some of the hair sideways, toward the middle, 
and then allowing it to grow into elaborate 
crescent-shapes. There were more than 30 
different ways to wear the style.  
While the hairstyle became less popular it has 
seen a revival in popular interest especially with 
young Rwandan men as a sign of pride and 
embracing their culture. 
 
At the 90th Academy Awards, the cast of Black 
Panther looked great, and no one more so than 
Hollywood’s Lupita Nyong’o. Unknown to many, 
her hairstyle for the red carpet was inspired by 
images of Amasunzu hairstyles. 
 

Culture and food 
In Our Lady of the Nile – the girls given 
unfamiliar food by the French cook at school, 
argue over treats brought from home for 
midnight feasts. “Beans and cassava paste, 
with a special sauce … bananas slowly baked 
overnight … red of every colour under the 
sun.”

• Rwandan Culture and Traditions 
visitrwanda.com/interests/rwandan-
culture-and-traditions/

• Rwandan Culture  
everyculture.com/No-Sa/Rwanda.html 

• Culture and People  
genesisofadventure.com/tourist-travel-
information/rwanda/rwanda-culture.htm 

• Traditional Rwandan Food  
marocmama.com/traditional-rwandan-
food/ 
 
• 12 Rwandan Foods to Try: Traditional 
Rwanda Dishes, Desserts, Drinks storyteller.
travel/rwanda-foods/ 
 
• 13 Traditional Rwanda Foods Everyone 
Should Try - medmunch.com/rwanda-food/

• Umuganda – translated as “coming 
together in common purpose to achieve 
an outcome” It is a national holiday taking 
place on the last Saturday of every month 
for mandatory nationwide community work 
from 8am until 11am.  
bit.ly/3m7dVpF
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History 
 

 
 
Characteristic periods of Rwandan 
history include:  
o Pre-colonial Rwanda 
o Colonial Rwanda 
o Post-colonial Rwanda (1962-1990) 
o Post-colonial Rwanda (1990-1994) 
o Post-colonial Rwanda (1994-present)

• Study 1 – Historical Perspective: Some 
Explanatory Factors. The purpose of this 
study is to present a historical background 
to development in Rwanda that culminates 
in the genocide that begins in April 1994. The 
subject is dealt with in chronological order. 
oecd.org/derec/unitedstates/50189653.
pdf

• Reframing Narratives of Peacebuilding 
and Statebuilding in Rwanda. The writers 
argue in this paper that an examination of 
Rwanda over a period dating back from 
pre-colonial times until the 1994 genocide 
reveals that Identity and reconstruction of 
“ideas of identity” are at the core of Rwanda’s 
nation and state-building conversation. 
idl-bnc-idrc.dspacedirect.org/bitstream/
handle/10625/56348/IDL-56348.
pdf?sequence=2&isAllowed=y

• Rwanda: In Brief fas.org/sgp/crs/row/
R44402.pdf

• Rwanda’s National Unity and Reconciliation 
Program .e-ir.info/2014/05/01/rwandas-
national-unity-and-reconciliation-
program/

• BBC News Rwanda profile – Timeline. A 
chronology of key events from 1300s to 
2018. 17 September 2018 bbc.com/news/
world-africa-14093322 

• World Atlas - worldatlas.com/articles/the-
culture-of-rwanda.html

• RwandanStories is a great collection of 
video, photography and journalism exploring 
the origins, details and aftermath of the 
Rwandan genocide through the eyes of both 
survivors and perpetrators. rwandanstories.
org/index.html

Links with Australia 
• Information from Department of Foreign 
Affairs & Trade – Economy fact sheet for 
Rwanda 
dfat.gov.au/sites/default/files/rwan-cef.pdf

• Rwanda – Economic and trade information 
dfat.gov.au/geo/rwanda

• Remembering Rwanda – In the aftermath 
of the genocide, the Australian government 
provided a contingent of around 300 
Australian Defence Force personnel.  
lowyinstitute.org/the-interpreter/
remembering-rwanda-small-mercy-
horror-Kibeho 

• Conflict and Reconciliation in Central Africa: 
a possible role for Australia.  
aph.gov.au/sitecore/content/Home/About_
Parliament/Parliamentary_Departments/
Parliamentary_Library/Publications_
Archive/CIB/CIB9697/97cib18 

Murder and abduction claims have 
the Rwandan Government accused of 
intimidating critics in Australia. ABC News 
Exclusive by defense correspondent Andrew 
Greene 18 October 2020.  
abc.net.au/news/2020-10-18/rwanda-
murders-abductions-threats-against-
australians-refugees/12771134 
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Q&A with the 
cast and director 
 
As a whole class: 
Watch the cast and the director Q&A for Our 
Lady of the Nile at the Toronto International 
Film Festival 2019. 
 
While watching the Q&A students take notes 
in preparation for small group discussions 
and then a whole class discussion.

Key questions to note: 
• Why did the filmmaker want to make the  
   film? 
• What does the film showcase? 
• What was important about casting the  
   actors for the film for the director? 
• What was important about adapting the  
   text of the novel for the film?  
• What and why was sound design important  
   for the film? 
• How did the director explain how  
   colonialism was communicated in the film?

 
 
 
STRATEGY: Assign each student a particular 
question to locate and focus on finding 
information for in the Q&A. 
 
Small group discussions 
Working in small groups students discuss 
and record their responses to one or more of 
the following provocations from under each 
heading. 
• About the filmmaker 
• About Rwanda 
• About the link between the 1994 genocide  
   and colonialism 
 
Note: 
• Remind students of the importance of  
   communicating and listening respectfully  
   during discussions. 
• Ensure some groups have the same  
   questions so that students are able to  
   observe the range of responses to  
   particular questions.

Discussion questions

About the filmmaker 
• Why did Atiq Rahimi want to make the film? 
• What did the Q&A with the filmmaker make   
   you wonder? 
• What questions do you have Atiq Rahimi? 
• What was important for the filmmaker?

About Rwanda 
• What do you know about Rwanda? 
• What would you like to know about  
   Rwanda? 
• What does the group think people most  
   misunderstand about Rwanda?

The link between colonialism & the 1994 
genocide 
• What is colonialism? 
• What is genocide? 
• What was the link between colonialism &  
   the 1994 genocide in Rwanda?

Back together as a whole class: 
• Each group presents their answer to the  
   questions they chose to discuss? 
• As a whole class identify similarities  
   and differences in the ideas the groups  
   discussed. 
• Display the large pieces of paper that each  
   of the groups responded to.

Q&A Our Lady of the Nile
youtube.com/watch?v=fiJ95z8U2fw 
(Duration 22 minutes and 52 seconds)

Our Lady  
of the Nile
Education Resource

Tips + techniques for listing and note 
taking 
o Write down keywords to get the idea of  
    what is being said.
o Paraphrase in your own words, unless  
    information needs to be noted exactly.
o Use heading or subheadings.
o Note key information.
o Use abbreviations or symbols.

Content information, 
Synopsis & Themes
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Before the movie
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      History

      Q&A with the cast and director

      Real life vs fiction

      Getting started

After the movie
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      Red Carpet Premiere

Meet the crew

Additional resources
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Real life vs 
fiction 
Just like Our Lady of the Nile many other 
books, theatre pieces and films start from 
real life and take aspects or ideas from those 
experiences to develop a fictional work. 
The following links to a Windmill Theatre 
production, Amphibian illustrates how real 
life stories of refugees leaving Afghanistan in 
search of a better life became the inspiration 
for   the development of the show. 
 
Scaffolding for creative teams 
For ideas and inspiration creative teams 
explore elements of Windmill’s production 
of Amphibian. The fictional story of a young 
refugee who travels from Afghanistan to 
Australia in search of a better life. 
 
Amphibian – Based on the real-life 
testimonies of refugees. Amphibian sees 
past, present and dreams collide in an epic 
story of displacement, loss and adapting to 
different worlds. 
 
windmill.org.au/show/amphibian/

Amphibian promo trailer 
vimeo.com/300406803 
 
Across land and sea -windmill.org.au/
acrosslandandsea/ - Explore the story 
of Muzafar Ali, photographer and cultural 
consultant on Amphibian.  

Our Lady  
of the Nile
Education Resource
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Getting  
started 

Make a short Film 
Working in creative teams students make a 
short film using the research and group/class 
discussions to guide the devising process.

 

Creative Teams: 
• Identify a series of concerns and discuss: 
   -  It could be an emotional or political  
       problem 
   -  How can the team give a voice to  
       the knowledge and learning they have  
       undertaken? 
   -  Is there a universal theme? 
   -  How could they engage the audience? 
   -  What is the story the team wants to tell  
       and how is it linked to everyday life? 
   -  The interconnectedness of the whole  
       world. 
   -  Identify the situation and the characters  
       in the situation and how the creative  
       team wants the characters to respond to  
       the situation. 
   -  Create a storyboard & a script for the  
       short film.

The character/s  
- What situation is the character or  
    characters in  
- How will the character/s react  
- How does the character/s get challenged? 
- What are the backstories for the  
    character/s, does the character need to  
    travel back into the past for their backstory  
    to become evident.

The setting 
- Does the story take place in the past or the  
   present 
- What aspects of the setting is the viewer  
    being made aware of – geography,  
    weather, physical environment, time of day/ 
    season. 
- Where does the opening scene happen?

Plot & Structure 
- How is the plot structured? 
- Does it use flashbacks or is it linear?

 

 
 
 

Imagery 
- What imagery is used? 
- Is the imagery symbolic?

Our Lady  
of the Nile
Education Resource
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Good storytelling 
Makes the audience see the world just a 
little bit differently.

Characterisation 
- Is the character believable?
- What type of character/s are they?
- What is their physical appearance – their  
    thoughts & feelings?
- How do they speak?

Short film three act structure
Act 1 – The set-up. Who is this? Where are 
we? What’s happening?
Act 2 – The protagonist enters a point 
of no return – they do something make 
choices where there is simply no going 
back.
Act 3 – Resolution – simply put – the End!!
BUT does the protagonist get away, or 
maybe the villain has the last word or is the 
end is to have no end – completely open – 
with the viewer left wondering.
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Getting  
started 

Sound 
- What diegetic and non-diegetic sounds  
   does the film use? 
- How does the sound enhance the  
    meaning?

 

 
 
 

 
 
Camera shots 
The four basic shots: 
Close-up – focussing on a detail or the 
actor’s face. 
Medium – picking up background or upper 
half of the actor. 
Full shot – has full view of the actor. 
Long shot – taken at a distance from object.

Camera Angles 
Straight  – same height as the object 
High  – filming from above the object 
Low  – looking up at the object 
Oblique – camers is tilted sideways.

Lighting 
- What lighting will be used to set the mood  
    or atmosphere 
- If filming outside will it be early in the  
    morning or later in the day?

 

 
 
 
 
 
 
 
To find out more about the decision 
that Thierry Arbogast made in relation 
to the filming of Our Lady of the Nile 
read the following interview with the 
cinematographer. In the interview he talks 
about: 
- The ideas for the visuals 
- The use of light 
- Ideas for sets. 
 
Read the following interview with Thierry 
Arbogast as he discusses: 
o where did the ideas for the visuals for Our  
    Lady of the Nile come from 
o managing the many camera movements  
    between locations and the difficult terrain 
o managing the natural light 
o the sets for scenes.

afcinema.com/Interview-with-
cinematographer-Thierry-Arbogast-AFC-
about-his-work-on-Atiq-Rahimi-s-Our-
Lady-of-the-Nile.html?lang=fr

Our Lady  
of the Nile
Education Resource
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Diegetic and Non-diegetic sound 
Diegetic sound is any sound that emanates 
from the story world of the film. 
Diegetic examples 
1.  Character dialogue
2. Object sounds – the sound of footsteps
3.  Sound from within the movie –  
      someone watching a YouTube clip on  
      their phone.
Non-Diegetic examples 
1.  The musical score for the film – used to  
     suggest emotion.
2.  A sound effect that the characters can’t  
      hear.
3.  Narration or voice over.

Thierry Arbogast is the cinematographer 
for Our Lady of the Nile.  
Watch Thierry Arbogast talk about his 
experience and knowledge in regard to 
filming techniques and camera. 
pro.sony/en_AU/insight/full-frame-
cinematography/thierry-arbogast-dop

Following is a checklist for students 
before they start filming.

The script & storyboard is 
completed. 
The actors have rehearsed and the 
blocking is complete. 
Each team has watched another 
team and provided feedback. 
Feedback has been reviewed. 
Refinements are made. 
Locations for filming have been 
identified. 
Any props required have been 
identified and sourced.

How to Make a Film
Check out the Adelaide Film Festival (AFF) 
resource for tips to support students with 
the filming of their short films. 

adelaidefilmfestival.org/aff-youth/
workshops

Blocking a scene
Blocking a scene is about:
- working out the details of an actor’s  
    moves in relation to the camera
- thinking about where the audience’s eye  
    will be drawn to.
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Getting ready to write the review 

Individually students write their response to 
the film. This could include responses to the 
following questions:
- What questions did Our Lady of the Nile  
    raise for you? 
- What image from the film was the most  
    enduring for you and why? 
- What did the film make you wonder? 
- What questions do you have for the  
    director of the film? 
- Describe the way the director used sound  
    and colour in the film? 
- What dreams, aspirations and fears did the  
    young women in the film talk about? Are  
    these different to others of their age?

After the 
movie
 

Our Lady  
of the Nile
Education Resource

Writing the review

The information students have written in 
response to viewing the movie and the 
template – Guide for writing a film review 
–  will assist them to write a review of the 
movie and to rate the movie.
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Guide to writing a film review

Movie details:
Title:
Running time:
Genre:
Director:
Cast:

Features of a review:
    • approximately 600-1200 words 
    • usually written in past tense, in third person voice
    • uses technical and descriptive language
    • provides an objective analysis of the film’s formal 
       techniques and thematic content
    • provides information about interesting elements of
       the film: 
              - formal techniques
              - thematic content
    • uses the full name or last name when referring to the
      director or cast.

Paragraph 1
Introduction

Headline - only limited by your imagination. 
Here is an example:
Spider-Man 
Actual Headline: Spinning An Amazing Web
Provide a few details that give the reader insight into the 
type of movie you are reviewing.
 

Paragraph 2
Summary of movie

    • Where and when does the movie take place?
    • Who are the most important characters?
    • What is the movie telling the audience? Be careful
       to not provide any spoilers for your reader.

Paragraph 3
Opinion/Analysis

    • Discuss the strengths and weaknesses of the movie:
              - provide specific details and scenes.

Paragraph 4
Conclusion - 
evaluation and 
recommendation

    • Who would you recommend the movie to, including:
              - relate this to the rating of the movie
              - how many stars would you give the movie?

Our Lady  
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Production Designer
In charge of making sure each shooting 

location is perfect, prepared, and on point 
with the vision of the film. The locations, sets, 
costumes, lights, etc all work together to 
create a world on screen.

Red Carpet 
Premiere 

Final refinement before screening  
Prior to seeing Our Lady of the Nile, students 
worked in creative teams to create their 
short films. By comparing and contrasting 
with what they have seen they are now 
able to make decisions that will refine and 
improve their short films. 

Working in original creative teams’ 
students:

•  what they have created for their film

AND

• contrast it with the story created in  
   Our Lady of the Nile. 

Creative teams:

• discuss and make any changes as if they  
   were the Production Designer for  
   Our Lady of the Nile.

• complete final filming and editing.

 

Don’t forget to include a title name and 
credits to the movie. 
 
Once the creative teams have finalised 
their media product students complete 
a producer’s statement reflecting on the 
elements of the production, including the:

- central idea of the production

- use of different production techniques

- suitability of the final media product for its  
    intended audience

- ways in which the media product uses or  
   challenges the conventions of the selected  
   text.

 

Our Lady of the Nile - Production Designer
Françoise Joset

Our Lady  
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Meet the  
crew

 
Atiq Rahimi 
Director  
Atiq Rahimi is a novelist and filmmaker. His 
first feature, Earth and Ashes, co-authored 
with Iranian filmmaker Kambuzia Partovi, 
was presented in the “Un Certain Regard” 
section at the 2004 Cannes Film Festival 
where it was awarded the Prix du Regard 
vers l’Avenir. Synagoué Sabour: The Patience 
Stone, his first novel written directly in 
French, won the Prix Goncourt on November 
10, 2008.

In 2011, he adapted it into a screenplay 
with French author and screenwriter Jean-
Claude Carrière. The movie, which he also 
directed, world-premiered at the Toronto 
International Film Festival and went on to 
enjoy widespread public acclaim when it 
was released on February 20, 2013. Notably, 
it showcased actress Golshifteh Farahani 
who received a César nomination for her 
performance. Our Lady of the Nile is Atiq 
Rahimi’s third feature film.  
 
Thierry Arbogast 
Director of Photography  
Thierry Arbogast is a prolific and multi-
award–winning French cinematographer. He 
was born in Paris and his career spans nearly 
thirty years. 

“At the age of 11 or 12, I became really 
interested in everything that had to do with 
images. I started with photographs, portraits 
for my friends in black and white, developing 
film myself.” 
 
Cedric Mizero 
Costume Designer  
Cedric Mizero was born and raised in a 
small village called Gishoma in the Western 
Province of Rwanda. Since he was a 
teenager he enjoyed experimenting with his 
clothes and try styles that would catch the 
eye of the community around him. In 2012 
he moved to Kigali, the capital of Rwanda, 
where he started to interact with fashion 

designers and artists that supported him in 
his initial experimentation with conceptual 
art and fashion creation. A self-taught artist, 
Cedric enjoys observing and exchanging 
with other artists and artisans to learn 
from their techniques and hard work to 
stay inspired and motivated with his own 
development. He chooses to mix disciplines 
in his work, experimenting with paint, 
textures, fabrics and still objects, allowing 
himself to navigate freely through feelings 
and emotions to bring to his art a voice for 
love.  
 
Herve de Luze, Jacqueline Mariani 
Editing 
Hervé de Luze (born 1949) is a French film 
editor with about fifty feature film credits.

de Luze had a long collaboration with the 
director Claude Berri for whom he edited 
eight films between 1981 and 1999. de Luze 
has been director Roman Polanski’s principal 
editor since Pirates (1986), including the 
much honored 2002 film The Pianist, de 
Luze has also edited several films with Alain 
Resnais, including On connaît la chanson, for 
which he won a César Award.

 
Sound Design  
Dana Farzanehpour, Ingrid Ralet, Etienne 
Curchod, Mathieu Cox 
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Additional 
Resources
Reviews 

The Guardian, Our Lady of the Nile by 
Scholastique Mukasonga review – ominous 
Rwandan tale. 11 March 2021 by Sarah Moss.  
theguardian.com/books/2021/mar/11/
our-lady-of-the-nile-by-scholastique-
mukasonga-review-ominous-rwandan-
fable

The Guardian, Our Lady of the Nile by 
Scholatique Mukasonga review – prelude to 
violence
15 March 2021 By John Self  
theguardian.com/books/2021/mar/15/
our-lady-of-the-nile-by-scholastique-
mukasonga-review-prelude-to-violence

Variety, Film Review: Our Lady of the Nile. 5 
September 2019 By Mark Keizer  
variety.com/2019/film/reviews/film-
review-our-lady-of-the-nile-1203325073/

Hollywood Reporter, Our Lady of the Nile 
(Notre-Dame du Nil): Film review TIFF 2019. 
14 September 2019 By Deborah Young 
hollywoodreporter.com/movies/movie-
reviews/lady-nile-review-1239709/

 

 
 
 
 
Book Review
Music & Literature Scholastique 
Mukasonga’s Our Lady of the Nile. 23 
September 2014
By Madeleine La Rue  
musicandliterature.org/
reviews/2014/9/20/scholastique-
mukasongas-our-lady-of-the-nile 

The Arts Fuse Our Lady of the Nile – 
Prefiguring Rwandan Genocide 26 August 
2014 By John Taylor.
artsfuse.org/113180/fuse-book-review-
our-lady-of-the-nile-prefiguring-rwandan-
genocide/

.
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